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Ghena (Lustful Singing) and Music in Imami Jurisprudence: A Critical Re-reading of 
the Quranic, Narrative (Hadith), and Conceptual Foundations of Prohibition

Moslem Soleimani1

Abstract:
The issue of Ghena (lustful singing/sensual music) and music is a long-standing debate in 

Islamic jurisprudence, where three distinct domains-conceptualization, Quranic implication, and the 
validity of narrations-often overlap. In Imami jurisprudence, the majority of jurists have deemed 
Ghena to be haram (prohibited); however, this ruling faces significant questions regarding both the 
definition of its subject matter and its evidentiary basis. The term “Ghena” does not appear explicitly 
in the Quran, and the verses frequently cited as evidence-such as lahw al-hadith (idle talk), qawl al-
zur (falsehood), and laghw (vanity)-have only been applied to Ghena through interpretive traditions 
(tafsiri narrations). Furthermore, the narrations found in Chapter 99 of Volume 17 of Wasa’il al-
Shia lack uniformity in terms of chain of transmission (sanad), source, content, and degree of 
implication (dalalah); thus, they cannot all be considered definitive evidence for the absolute 
prohibition of all forms of singing or music. A more precise analysis reveals the necessity of 
distinguishing between Ghena, music, melodic voice, rhythmic recitation (qira’at), epic chants, 
elegies, and “leisurely/sensual music” (musiqa al-lahwi). Accordingly, even if the underlying 
prohibition of a specific type of Ghena is accepted, extending this ruling to all forms of music, 
without proving a common ratio legis (mullak) and without defining the precise subject matter, is 
disputable from both principled (usuli) and jurisprudential (fiqhi) perspectives.
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Validity of Narrations.
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